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Uri Eliaz - The Rite of Spring
Noga Migdal - Curator

Uri Eliaz is a versatile Jaffa artist, a painter and
sculptor, who touches upon enchanted and
imaginary worlds and expresses in his works a rich
creativity, joy, and innocence.

Eliaz is a Dadaist who creates assemblages,
breathing life and soul into objects and elements
that have lost their original purpose after their
owner tossed them into garbage pits; or pieces
of wood eaten away by the sun and sand washed
up onto Jaffa’s shore. The use of ready-made
objects detached from their original context
serves to significantly expand our concept of what
constitutes art, particularly in an age when the
product and its design have become paramount.
Eliaz collects objects such as the seats of chairs,
table legs, wooden planks, handles, and brushes,
and turns them into a source of inspiration for his
sculptures, which he describes as “scarecrow
gods”. From these objects Eliaz builds a world
that is both severe and amusing, as are our lives.
He finds in his work both seriousness and fun, a
process of creating and solving puzzles.

Eliaz adopts a non-Western language based on
the qualities of ancient cultures, which expresses
his direct relation to nature and to primitivism. One
senses the power of his works in the groups of
three dimensional figures with their theatrical aura
and naive, primitive appearance inspired by African
art, which communicates with contemporary
artistic trends.
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Eliaz’s crowd of scarecrows fills the space of the
gallery. Some are placed in large groups, others
in pairs or on their own. They stand there mute
and observe us in silence. Primeval creatures
that stand guard at “the temple” and generate a
mystical and magical atmosphere around them.
They examine us curiously, and for a moment we
wonder whether this Golem will rise up against its
maker and exchange places with us.

With his skill, humor, and exceptional ingenuity
Eliaz creates fresh and original worlds from cast-
off objects that are given a new lease of life.

| am deeply thankful to Uri Eliaz for the opportunity
to work alongside him and for his great help in
putting together the exhibition. And my thanks
to the curator Hannah Koppler for her fascinating
article.

Uri Eliaz

Hana Kopler

Uri Eliaz’s works are inextricably linked to his
experiences in each chapter of his life. From his
early childhood up until his old age (he is nearing
90) Eliaz absorbed the spirit of the places in which
he resided, and was able to suffuse the work on
which he was currently engaged with the genetic
code of his surroundings.

Eliaz’s path through life winds among local points,
each of which leaves a characteristic mark on the
series of his works: Tel Aviv, Jerusalem, the kibbutz,
Haifa, Tel Aviv once again, and finally Jaffa. And yet
his inner world is not necessarily dependent on a
particular place. To him, the bond between location
and work is not essentially illustrative. Rather, it is
liberated and free to wander. It is the driving force
that forms a “new place” that resonates primarily
in Eliaz’s passion, anchored in abstract elements
such as sound, movement, beat, light, darkness,
quiet, yearning, and so forth.

All these are expressed in his drawings, his
paintings, in the metal reliefs on wood, in his iron,
wooden and ceramic statues, and in fact in all that
he did.

Eliaz had an affinity to Byzantine painting and
subsequently to Medieval painting. Figures were a
major component of his paintings. Yet even when
he produced realistic drawings and paintings,
including his naturalistic landscape painting, his
works were never altogether realistic. They tended
toward the poetic and the symbolic. This is true as

well of his “scarecrow-gods”, the statues made of
scrap metal and “ready-made” materials washed
up by the sea at Jaffa. They show another side of
him, alluding to the mythological, the iconic, and
the ritualistic — a muted declaration of the return of
the totem, as it were.

And thus, the images that populate Eliaz’s work
throughout the years have turned into a language
of signs that constantly recur as part of his
handwriting. They may encourage an analytical
reading — which is not at all essential - of his
portrayals of the human figure, of animals, of
structured landscape, of interiors, of geometrical
and abstract forms, of assemblages, or of works
drawn from the depths of imagination and memory.

Uri Eliaz approaches painting or sculpturing from
a free and liberated place that exists in wonderful
balance between representation and the abstract.
He brings closure to life cycles of existential being,
reopens them, and feeds the narrative that evolves
from one work to the next. His apparently ethno-
renewing work is the product of a decades-long
process in which spirit and soul touch upon the
earthly body. The repetitive quality of the entire
gallery of images that recur endlessly in his works
leaves a visual mark that - like recurring musical
rhythms - reaffirm again and again the reflection of
an entire life and the journey of an abstract sensual
experience that leads to an all encompassing and
uninhibited self revelation.
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The Apter-Barrer Art Center and Gallery in Ma ‘alot-Tarshicha

The Art Center is administered by an independent non-profit association whose members are volunteers.

The association seeks to make artistic creation available to all sections of the community. The courses and activities held in the art
workshops, the exhibitions and the various activities conducted in the gallery and the center are driven by a social awareness and offer a
platform for promoting the artists and the art of the entire region.

The gallery mounts a variety of exhibitions in various fields of art, holds meetings with artists, and conducts guided

tours of exhibitions, symposiums, and study groups. The center runs classes and courses in many artistic fields, an arts summer-school,
social projects, enrichment programs for arts major classes and schools, and so forth.
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Uri Eliaz - Biographical details

Uri Eliaz was born in Tel Aviv in 1931, the son of poet and translator Rafael Eliaz and Paula, and brother of Lieutenant Colonel Amnon
Eliaz, who fell in the 1982 Lebanon War.

Eliaz began to paint in childhood. At high school he studied painting with the teacher and artist Aharon Avni. In 1947 he began to study
at the Bezalel art academy, but after a few months was forced to put his studies on hold when hostilities broke out in Jerusalem at the
beginning of the War of Independence.

As a 17-year-old boy he was recruited to help the Haganah during the siege of Jerusalem. Together with his fellow pioneers, he settled on
Kibbutz Beit Alpha and trained as a shepherd. Eliaz would go out with his flock to graze, taking with him a notebook in which he would
draw the landscape of the Gilboa and the surrounding fields.

In 1950, his group established Kibbutz Nachshon, where he also served as a shepherd. This allowed him to combine his love of painting
with his work. His affinity with sheep and nature is evident in his painting.

In 1960 Eliaz moved to Haifa, where he worked as a stage designer at the Haifa Theater and illustrated children’s books. Eliaz painted
continuously over the years (his paintings were purchased by several museums).

Since 1985 he has sculpted in ceramic and wood and produced assemblages. Nowadays Eliaz lives in Old Jaffa.

Exhibitions of Paintings

1958 - Culture Club, Bat-Yam

1961 - Exhibition with artist Shoshana Lev, Kibbutz Nachshon

1963 - Haifa Museum, (G)

1963 - Chemerinsky Gallery, Tel Aviv (O)

1965 - Chemerinsky Gallery, Tel-Aviv, (O); The Sagal Artists House, Haifa (O); Haifa Municipal Museum (G); Negev Museum of Art,
Beersheba1966 - Helena Rubinstein Pavilion, Tel Aviv (G); Rothschild House, Haifa (G)

1967 - “Art Lounge”, Haifa, (O) Gera Gallery, Old Jaffa (O)

1970 - “Old Jaffa” Gallery (O)

1971 - Gallery 119, Tel Aviv, (O); Negev Museum, Beersheba (0)

1972 - Yad Lebanim Museum, Petach Tikva (O)

1973 - York Gallery, Ramat Hasharon

1974 - “Old Jaffa” Gallery, Jaffa (O)

1975 - Galerie Jacques Germain, Montreal, Canada

1976 - Liraz Gallery, Beersheba (O)

1978 - Gallery Thirteen and a Half, Tel Aviv-Jaffa; Liraz Gallery, Beersheba (O)

1981 - Old Jaffa Artists Gallery; Art Center 1981, Atlantic City

G - group exhibition | O - one-man exhibition

Sculpture Exhibitions

1987 - Yad Lebanim Museum, Herzliya
1988 - Arad Museum

1989 - Rishonim House, Givatayim
1989 - Jerusalem Theater

1989 - Israel Museum, Youth Wing
1989 - Tefen Open Museum

1990 - Municipal Gallery, Kfar Saba
1991 - Ashdod Museum

1992 - Cultural Center, Netanya

1992 - Cultural and Arts Center, Hod Hasharon
1994 - Horace Richter Gallery, Old Jaffa
1998 - Lighthouse Gallery, Jaffa
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Uri Eliaz
The Rite of Spring
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