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From the series: Honor, 2015, brush and industrial paint,17/8/27
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No Signal, 2013, acrylic on cardboard, 40/40
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No Signal, 2013, acrylic on cardboard and etching on glass, 76/76
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No Signal, 2015, Dialogue with Walid Abu Shakra, acrylic on cardboard, 40/50
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No Signal, 2015, Dialogue with Walid Abu Shakra, acrylic on cardboard, 77/107
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Embroidered Landscape, 2008, engraving print and perforation on paper, 33/50.5
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The Green Line, 2008, engraving, thread and needle, 33/50.5
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Israeli Landscape, 2015, natural charcoal and perforation on paper, 33/50.5
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Embroidered Landscape, 2014, natural charcoal, charcoal from the Mount Carmel fire & perforation on paper, 28/28
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Embroidered Landscape, 2013, natural charcoal, charcoal from the Mount Carmel fire & perforation on paper, 26/26
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Protective Edge, 2012, engraving print and perforation on paper, 33/50.5
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From the series: Earth Shoes, 2009-2015, plaster cast, acrylic, glue, soil and cactus thorns, 27/23/5
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From the series: Earth Shoes, 2009-2015, plaster cast, acrylic, glue, soil and cactus thorns, 27/23/5
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No Signal, 2013, acrylic on cardboard, 50/50

20



NII3T 7y 12N 107 7Y PP71pR 'Wax 2013 No Signal

g3l e sims 0555 s s by ,S1 3lslT 2013 No Signal
No Signal, 2013, acrylic on cardboard and etching on glass, 76/76
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No Signal, 2014, acrylic, postmarks, postage stamps on cardboard, 40/40
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No Signal, 2009, acrylic on canvas, 40/40
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Farid Abu Shakra - NO SIGNAL

Farid Abu Shakra — multidisciplinary artist, lecturer,
writer, scholar and curator is among Israel’s most
prominent and influential artists and has held
numerous exhibitions in leading museums and
galleries in Israel and around the world.

Abu Shakra’s language is built of layers that both
reveal and conceal. In his works Eastern and Western
traditions coexist and come together, as each stylistic
stratum finds a place in the work. We find the
ornamental alongside the modernist; traditional
Palestinian embroidery alongside classical Western
etching; a Western concept of color manifested in a
lyrical painting alongside abstract calligraphy with
patterns from the world of the East.

The body of work displayed in the exhibition draws
on a number of series; the recent series Embroidered
landscape combines etching and engraving with the
original craft of Palestinian embroidery, alongside
delicate lace-like embroidery on paper punctured by
a sewing needle. The resulting panorama is not
pleasing fo the eye; it is taken from photos of the
bombing of Gaza during Operation Protective Edge.
Farid softens the smoke of the bombing with colorful
embroidered crosses. This series combines the
laborious technique of working women with etching
that displays imagery of warring men.

Farid’s embroidered works create a dissonant through
the masculine Palestinian-Arab imagery.

“Farid’s works preserve a degree of restraint. They are
not works of political protest of the type we might

expect to encounter. They are free of fury, despite the
fact that they highlight motifs of violence.

Farid avoid using highly expressionistic techniques, or
even sparking a dispute among the various languages
he employs in his work.” (Tali Tamir, Farid Abu
Shakra, p. 91).

In the series titled Soil Shoes Farid covers children’s
shoes with soil and decorates them with sabra
thorns, expressing his connection to the soil and the
sabra hedges among which he grew up, while
invoking the memory of a history suffused with
struggles over territory and land.

The name of the exhibition derives from the series No
Signal, two words that are repeated in a series of
paintings characterized by geometfrical compositions
and strong colors that produce repetitive fields of
color. This is a metaphor for television broadcasts
that are interrupted because of a technical hitch and
transform into vertical lines and a grating sound.
Farid seeks here to express his frustration at the sense
of being bogged down, at the insensitivity, the lack
of communication, and the impasse reached in the
process of Israeli-Palestinian dialog.

In his works Farid offers variety and representation of
how methods can be combined in a broad range of
artistic expression. These are original, innovative, and
infriguing combinations that expand and challenge
the boundaries of artistic creation.

Noga Migdal, curator
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The Apter Barrer Art Center and Gallery in
Ma’a lot - Tarshicha

The Art Center is administered by an independent non-profit
association whose member are volunteers.

The association seeks fo make artistic available to all sections of the
community. The courses and activities held in art workshops, the
exhibitions and the various activities conducted in the gallery and the
center are driven by a social awareness and offer a platform for
promoting the artists and the art pf the entire region.

The gallery mounts a variety of exhibitions in various fields of art,
holds meetings with artists, and conducts guided tours of exhibitions,
symposiums, and study groups. The center runs classes and courses in
many artistic fields, an arts summer-school, social projects, enrichment
programs for arts major classes and schools and so forth.
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14.11.18 - 19.1.19

Apter-Barrer Art Center & Gallery Ma’alot-Tarshicha
Chairman: Mishael Chirurg

Art Center & Gallery Director: Tami Shachar-Yaron
Curator: Noga Migdal

Classes & Guidance Coordinator: Ronit Preisman

Gallery Coordinating & Guidance: Yael Ramon, Iris Nerya

Catalog:
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English Translation: Avner Greenberg

Arabic Translation: Metanis Farah
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On the cover: No Signal, 2013, acrylic on cardboard, 50/50
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