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Portrait of the poet Dudu Palma, 2021, Graphite on paper, 50X35 cm
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Five. Conclusion
A Red Armchair and a Book

“Should one “dive” into it and what it offers, or
rather look at the painting and remain on the
outside.”

A Beat and a Brushstroke is the title of a book
written by the painter Assaf Romano and his friend
Peter Gilbey. It deals with medicine, art, and life.
In it, the two men discuss, each from his own
perspective, paintings that portray scenes from
the world of medicine. The exhibition appears
to be directly in sync with the book, regarding
perspectives, people, flecks of color, and life. The
Israeli painter Assaf Romano possesses a singular
voice within contemporary Israeli art, focusing on
the intersections between visuality, philosophy, and
history. His works are characterized by an ability
to plumb the depths below the superficial and to
examine the complexity of human existence.

The beat of those who reclined in the painter’s red
armchair is at the heart of the exhibition, and the
brushstroke is the magical moment at which the artist
touches canvas and paper with the tools of his trade.

Meital Kilemnik
Curator

10 P. Gilbey and A. Romano (2021), ABeat and a
Brushstroke, A Physician and a Painter Discuss
Medicine, Art, and Life. HaKibbutz Hame'uhad: Bnei Brak.
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Placement view: Rina, 2018, Oil on canvas, 42X30 cm
Nimrod, 2020, Oil on canvas, 36X30.5 cm

The Man from the “Shivaa” at Billy’s, 2021,
Graphite on paper, 40X29 cm
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century artist Albrecht Diirer® The work
illustrates the link between art and nature
through precise and detailed description
that demonstrates a talent for investigating
proportions and imitating nature. Like Duirer
and other great masters, Romano sketches
animals in their natural environment, and in
his workroom he also paints lifeless animals.
The exhibition includes a drawing of a
Wrecked Rabbit spread out on the center of
the page. One can still sense the warmth of
its body and the softness of its fur.

The painting titled The Extinct Ram, evokes
the historical influence of the Tondo - a
Renaissance term for circular works of art
of around 60 cm. diameter, which were
common in fifteenth century Florence. Gideon
Ofrat writes that the “circle of the ‘“Tondo’
expresses an ideal, cosmic, infinite form.” ¢
Romano unhesitatingly enlarges the tondo to
a diameter of 100 cm., thereby amplifying the
animal’s religious-artistic nature, as well as
art and the power of the gaze.

Four. Drawings

“Eyes, as we know, are a window to the
soul. Their main purpose is to collect
external visual information, but we
also tend to understand through them
something of what is going on inside.”’

Romano’s drawings are divided into sub-series
that underscore the gaze, or “look.” Jean-
Paul Sartre® writes that “Every look directed
at me is expressed through a connection to

the appearance of a tangible form within our
field of perception, contrary to what we may
think, it is unconnected to any defined form.”?
Sartre argues that the object is determined
by the observer’s perception. In this context,
Romano’s look at his human objects, namely
his models, is turned back onto him. He sees
himself through them and they see him. This
explains the singularity of the moment of
intimate meeting between the two in the
studio. The extreme case is the painter’s self-
portrait, in which the determination of the
object creates a dual observation. In some of
the drawings, the models avert their gaze or
turn their back. Here, the absence of a look
is externalized, while Romano’s perspective
and considered choice is underscored.

In his sub-series titled Sketches of the
Woman, Romano toys with weight and floating
on the space of the paper. The woman’s naked
body floats between the borders of the paper,
confronting the splashes of heavy ink that
leave the impression of her presence. In a
moment she was here and disappeared, and
her ethereal body is precisely and delicately
portrayed by the painter.

Romano’s drawings are surrounded by vacant
spaces but are filled with minute details
that describe life outside. Through this style
he creates a visual interpretation of the
tension between inner freedom and external
constraints, recalling Sartre’s core intellectual
issue. The images force viewers to confront
questions concerning their responsibility, the
way they shape their world, and the meaning
of existence in a complex reality.

5 Albrecht Diirer was a German Renaissance artist, known for his precise drawings and his innovative
approach, combining human and scientific perspectives in his works.
6 Gideon Ofrat (2014). Actually, Why Not a Triangular Format. Gideon Ofrat’s Warehouse, Archive of Texts.

May 28, 2014.

7 P. Gilbey and A. Romano (2021), A Beat and a Brushstroke, A Physician and a Painter Discuss Medicine,

Art, and Life. HaKibbutz HaMe’uhad: Bnei Brak.

8 Among the foremost philosophers of the twentieth century, Sartre developed the concept of existentialism,
at the center of which lies the individual’s personal responsibility for their life.

9 Jean-Paul Sartre (2007). The LooK, 42. Resling: Tel-Aviv.



souls. The patches that have synergistically
combined to form a complete portrait are laid
forth and invite the viewer to dive into them,
to eye them without prejudice, and to respond
to what the portrait offers. Romano arouses
in the viewer something of the ambience
that permeated the studio as he painted. The
portraits of Rena, Nimrod, Na’ama, and Uri
gaze steadfastly at the master Romano and
the viewer. The figures’ apparently frozen
look melts something within the viewer, as
an entire life is conveyed to them through a
single gaze.

Two. Couples

“To create a significant experience,

one must carefully choose the visual
information and also understand what to
let go.”?

The intimacy that evolves within the
studio walls is heightened when the artist
documents a couple. The circles of exposure
broaden as the painter observes two people
linked into a couple. Ma’ayan and Nimrod,
Erella and Steve are not looking at Romano.
The former are looking sideways, each in a
different direction, in what appears to be a
staged pose. What can a viewer divine from
the nature of the relationship, or about that
rare moment sitting opposite the painter? The
human relationship is tested in the moment
of calm, intimate exposure. Ma’ayan and
Nimrod are confident in their nudity, proud
although averting their gaze, while Erella
and Steve seem exposed as they sit before
the canvas.

Romano’s decision to lead couples into
his studio recalls the Biblical story of how

2 Ibid., p. 25.

Noah led two of each kind to his ark. These
couples would ensure continuity, instill
hope for a secure world, and affirm survival
through intimacy. The intimacy of couples
surfaces also in the drawing titled The
Other Assaf, which portrays the figure of
his grandmother’s sister and her son Assaf,
in 1930s Riga. The boy Assaf is standing on a
chair as his mother supports him. The center
of the painting is blank, and the two figures
constitute the center of gravity of the painted
space. Romano deliberately drew only an
outline of a weightless, floating chair. These
figures, which tell a tragic family story of
antisemitism in the shadow of World War II,
are drawn in full, dense softness.

Three. Animals

“When we submit to a work of art, to
its power, its magic, we take with us
something of it into life itself.” *

Romano portrays animals that have paused
in their constant endeavor to survive or to
flee. At a particular moment, as they run and
gasp for air, they gaze at the painter. Romano
captures this moment and distills it onto
the canvass. He perpetuates a rare moment
in direct communication, which expresses
curiosity, fear, and love. His portrayals are
essentially metaphorical. He describes
circuits of communication that arouse a
sensed experience and extract emotion
among viewers. By deconstructing the form
and content of the paintings one is able to
observe techniques, styles, symbols, and
sources of influence.

The work titled Desert Hare refers to the
painting Young Hare* by the sixteenth

3 P. Gilbey and A. Romano (2021), A Beat and a Brushstroke, A Physician and a Painter Discuss Medicine,

Art, and Life. HaKibbutz HaMe'uhad: Bnei Brak.

4 Albrecht Diirer, Young Hare, 1502. Watercolor on Paper. 22.6 x 25.1 cm. Albertina Museum, Vienna.



Assaf Romano

A Beat and A
Brushstroke

A room, a high ceiling, walls covered in
paintings and drawings, a small sink, a rickety
red armchair, a large easel in its center.

A knock at the door, a man in a blue laborer’s
shirt enters, reclines in the model’s armchair,
focuses his gaze on a single spot, sheds what
he was until recently, and waits. Romano the
painter sits down at the easel, takes up his
painting tools and gets to work.

This description is among any number one
may imagine as one approaches Romano’s
studio and inspects the portraits hanging on
the walls. Romano appears to work magic on
his models. He gently conveys his perspective,
and with great skill he penetrates the layers
that envelop the figure opposite him he has
painted, and instils in the observer a sense
of sincerity, compassion, sadness, loneliness,
and love.

The four bodies of work displayed in the
exhibition at the Apter-Barrer Gallery at the
Ma’alot- Tarshiha Art Center share the quality
of “sensitive perspective.” Romano’s works
display various perspectives that convey the
artist’s sensitivity and the vulnerability of the
figure he has chosen to paint.

* The title of the exhibition is borrowed from that
of the book by Peter Gilbey and Assaf Romano,
published in 2021.

One. Portraits

“When I ‘enter’ a painting, I am aware
that this is something theatrical, staged,
meticulously and precisely arranged.
The room constitutes a ‘stage.’ A cultural
structure that tells a story.”’

The human portrait has a long history and
tradition. In the ancient world it was the
rulers and the upper classes that were painted
and sculpted. The portrait perpetuated the
spirit of the famous: philosophers, poets,
thinkers, men in high positions, and those
who had the means to pay for the work, so
that their spirit would endure and influence
future generations.

Romano recreates these traditions in his
unique way. Those who come to his workshop
are ordinary people, friends from near and
far, acquaintances, and others in whom
Romano identifies potential for a painting.
These are people in whose faces valleys and
hills have been etched, creating impressive
patches of light and shade, and whose eyes
express depth. Romano’s passion for painting
derives from these visages. He invites them
into his Galilee studio, each in turn sits for
him and places their image in the artist’s
hands. Minutes tick by, patches of color take
shape on the canvas, while a few words are
formed into sentences, into conversation and
substance. Two people in a room, separated
by an easel, light and fabric unfold, and a
distilled truth emerges in brushstrokes and
flecks of paint.

The special relationship that evolves during
the painting process will remain lodged
for years in both the artist’s and the sitter’s

1P. Gilbey and A. Romano (2021), A Beat and

a Brushstroke, A Physician and a Painter
Discuss Medicine, Art, and Life, 20. HaKibbutz
HaMe’uhad: Bnei Brak.






ART
CENTER &
GALLERY

Apter-Barrer, Ma'alot-Tarshicha

Apter-Barrer Art Center and Gallery

15 Ben-Gurion St. Ma‘alot-Tarshicha | artsmaalot.com
Sun, Mon, Wed 10:00-14:00, 16:00-19:00
Tue, Thu 10:00-16:00 Sat 11:00-13:00

Chairman: Mishael Chirurg

Director Gallery and Art Center: Tami Shachar-Yaron
Curator: Meital Kilemnik

Gallery Guidance: Yael Ramon, Yael Shalev

Hebrew Editing: Judith Linik-Levi

Arabic Translation: Nawaf Atamnah

English Translation: Avner Greenberg

Graphic Design: Studio MiKa

Photography: Meital Kilemnik

Scans: Studio HC Tel Aviv

Supported by:
Ministry of Culture and Sport
Jewish Federation of Greater Philadelphia

«—

Nn”D100.5 9017 ;72 Yy 1Y ,2010 ,7H53N0 NN :nPTha
ps 100.5 yhdll,Gilad Gle cuj 12010 ,pasiiall Ji8l 6N 8y 90

cover image: The Extinct Ram, 2010, Oil on wood, 100.5 dim

—

n”b 65X50.2 17 Yy 1991 ,2024 ,BPNAY :NAND NININD
n”b 120 107 XY 7Y 1Y ,2016-22 ,TmN YN

pas 65X50.2 ,3,9 Ll cudlie ,2024 .o lads eudd] sgine
pan 120 yhaall iz e ©uj,2016-22 g mig olse

Placement view: Deer, 2024, Graphite on paper, 65X50.2 cm

Maayan and Nimrod, 2016-22, Oil on wood, 120 dim

oren
a

artsmaalot.com



ART
CENTER &
GALLERY

Apter-Barrer, Ma'alot-Tarshicha

Assaf Romano

A Beat and A Brushstroke

03.01-26.02.25 curator: Meital Kilemnik



