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Cover image: Castor, 2024, Oil on canvas, 120X80 cm
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Bathing in Jordan, 2023, Oil on canvas, 50X120 cm
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Bathing in Jordan, 2024. Oil on canvas, 100X150 cm
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In the artist’s studio, 2023. Oil on canvas, 120X120 cm
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Shlomi, my son, arrows in you, arrows, 2024. Oil on canvas, 130X60 cm




Aw 40X64 yilad Ll cyj.2022 jga (1o ljell | n"0 40X64 ;12 5y 10w .2022 , 287 NHYa
The Witch (from Endor), 2022. Oil on canvas, 40X64 cm
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The empty chair, 2021. Oil on canvas, 125X90 cm
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Night visions, 2022. Charcoal on paper, 30.5X45.7 cm
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Night visions, 2022. Charcoal on paper, 68.5X48.2 cm
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The Witch (from Endor), 2022. Oil on canvas, 37X24 cm

The second issue refers to God hiding His
countenance.

The destruction of the city of Nineveh and
God’s compassion for the people of Nineveh
appearing in the poem, in the painting, and
in the story, also resonate the Israeli reality
since October 7th.®

Look, Laila [Night], we two have come
between light and dark
to go astray in your beauty to learn in
Saul’s time
before night falls with its sights
again’

Lellouche and Itzhaki studied the biblical
story of the Sorceress of Ein Dor (“The
Witch of Endor”) while on a hill facing
Mt. Tavor. King Saul disguised himself and
secretly asked the sorceress to raise up the
spirit of the departed Prophet Samuel to
tell him his fate. In the series of paintings
The Sorceress, Lellouche depicts himself
with his back to the viewer. He faces the
landscape as if looking at the future. The
burned tree trunks symbolize the magical
powers and the encounter between the king
and the sorceress. The spirit of the departed
prophet arises and tells Saul that he will die,
the Philistines will defeat him in battle, and

6. This section refers to Lellouche’s series Kikayon and to Itzhaki’s poem of the same name, inspired by

the Book of Jonah (Chapter 4).

7. From Itzhaki’s poem, I think they call you Laila (Night).

David will succeed him instead of his son.
Lellouche’s pencil drawings emphasize the
destruction and apocalyptic feeling. The
bent, burned trunks inspired the painting of
Saul fainting upon hearing his fate. Itzhaki’s
poem I think they call you Laila [Night]
expands on the scene from the biblical text
with his own words since it contains no
visual description. The encounter between
King Saul and “Laila” (the sorceress) takes
on new meaning, adding layers of the desire
for survival just before receiving the worst
possible news.®

Along with studying the stories together,
Lellouche and Itzhaki experimented with
writing inspired by painting and painting
responding toapoem. Lellouche’s Nighttime
Sights drawings respond to Itzhaki’s poem
Light Psalm for the Sleepless. In the poem,
Itzhaki jokes about his sleeplessness with
light self-irony, which paradoxically takes on
the shape of a face in Lellouche’s drawings.
The Hebrew poem employs rhymes repeating
the sound “aye” creating a seemingly light
rhythm which is opposite the heavy subject.
In contrast, Lellouche draws the black
night in charcoal, imbuing it with form and
elusive character reminiscent of the onset of
insomnia during the wee hours of the night.

Itzhaki’s poem Sudden Thicket responds
to Lellouche’s painting The Empty Chair.
The poem stresses the painter’s “hidden
countenance,” engaging in what is exposed
and what remains in shadow. Lellouche’s face
is concealed behind a latticed mashrabiya
partition, while an empty chair reappears in
the lower portion of the painting. This is the
chair in which one learns and conducts soul-
searching as a metaphor for presence. The

painting and the poem warn and prophesize
light in the process of exposure.

The exhibition at the Apter-Barrer Art
Center and Gallery in Ma’alot Tarshicha
engages in and empowers the concepts of
“confrontation” and “encounter.” It refers
to sources of inspiration and the dialogue
between two artists. The confrontation is
perceived as the force motivating art-making,
rethinking, and the study of polarities such
as man-made and made by the Creator, death
and life, heaven and earth, compassion and
rage, and the fascinating encounter between
visual and literary in this exhibition.

The exhibition is not only a tribute to the
world of Talmudic legends and biblical
stories, but also a call to observe them anew
through a contemporary lens. Through the
unique works by Lellouche and Itzhaki we
learn that the ancient stories are not just
historical texts, but are still pulsing with
life, a source of inspiration to this day. The
duo exhibition concretizes how each artist
interprets the stories that he studied in depth
in his own way and the new layer expressing
something “other” in the artwork. The
dialogue emphasizes the mutual connection
between the written word and the painting,
the power embodied in the encounter
between two artists, inviting the audience
to wonder, study, and provide a new and
personal interpretive space.

Meital Kilemnik
Curator

8. This passage refers to Lellouche’s group of works The Sorceress of Ein Dor, and to Itzhaki’s poem I
think they call you Laila (Night), inspired by the biblical story describing the encounter between King

Saul and the so-called “Witch of Endor “ (I Samuel: 28).
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The exhibition Going Back to See What Lies
Ahead at the Apter-Barrer Art Center and
Gallery, Ma’alot Tarshicha, is an encounter
between line and letter. Painter Shlomi
Lellouche and poet Prof. Moshe B. Itzhaki
met for an art dialogue centering on biblical
stories and legends from the Talmud. Having
become acquainted through painting and
poetry, together they studied philosophical
ideas, researched historical figures and
encounters, and provided them with a fresh,
contemporary interpretation. Most of their
meetings took place at the geographical
locations identified with the stories from
the Bible and the Talmud so they could draw
inspiration for the process.

The words and colors correspond with each
other in a complementary relationship. The
content invites the audience to re-think the
ancient stories that continue to resonate
in the modern era and contemplate their
meaning at this time.

The encounter between Rabbi Yochanan and
Reish Lakish, Jonah and the kikayon, and the
story of Saul and the Sorceress of Ein Dor
(known as the Witch of Endor) were some of
the inspirations for Lellouche and Yitzhaki.
The two distilled their dialogue outside of

the sources. In the gallery exhibition, both
artists respond directly and indirectly to
the same sources: Lellouche is showing two-
dimensional works, while Itzhaki presents
poems. The responses in the written word
and in paint create a rich weave of unique
interpretations echoing through the space
shared by the artist and the scholar, each in
his area of expertise.

Now I am almost Reish Lakish, almost
uprooting mountains and grinding them
in the fire that was me!

Lellouche’s series Bathing in the Jordan
refers to the dramatic meeting between the
beautiful, wise, and learned Rabbi Yochanan?
and Reish Lakish, a brigand. Following their
fateful encounter in the Jordan River, Reish
Lakish becomes a student of Jewish Law.
The legend engages in the power of change
and the deep human connection formed
through  beauty-femininity-power-Jewish
Law and wisdom. Lellouche depicts himself
in the Jordan River, asking questions: When
does a human being become a person? Is it
only after suffering that learning can takes
place, with answers and a return to the faith.
The reflection in the water unifies the two
figures on the canvas - one on the riverbank

1. From Moshe B. Itzhaki’s poem, In the Tunnels of Time.
2. Rabbi Yochanan (c. 180-279) was one of the greatest amoraim [Sages of the Oral Law] in the Land of
Israel. He was the foremost of his generation - the first generation of amoraim - and headed the yeshiva

of Tiberias for decades.

and the other one floating. Alongside of
Lellouche, Itzhaki uses words to illuminate
the concealed and exposed parts of Reish
Lakish’s inner world as well as Itzhaki’s
own world. The tension and harmony
between Reish Lakish and Rabbi Yochanan
are reflected in the words of Itzhaki’s poem
and in the staring figure of Lellouche, in the
figure of Itzhaki bathing in the river, and in
the storm between the tree branches. In the
poem, Itzhaki constructs the image of Reish
Lakish that is missing from the Talmud
out of his wish to clarify details of his own
internal life and in an attempt to illuminate
with hidden mystical light.

If I could, I would go back

In the Talmudic story, Moses ascends
to heaven and finds God engaged in
tying crowns to the Hebrew letters as an
expression of the importance and eternity
of language. This story became associated
for Lellouche with the works he made which
he titled In the Artist’s Studio. As a painter,
Lellouche considers the place where God
engages in creative work as parallel to his
own studio. In one of the two paintings in
the series, he depicts himself in the studio,
while the second painting depicts Itzhaki in
his study. Each one grasps the tool of their
art - Lellouche holds a brush, Itzhaki a pen.
The empty chairs in both paintings can
imply study and the long path a person must
tread for his art, like Moses, the greatest of
prophets and leaders who goes “to the back of

the class” sitting in Rabbi Akiva’s study hall
where God’s secrets are revealed to him. In
Itzhaki’s poem, he argues with Rabbi Akiva’s
statement “Thou shalt love thy neighbor as
thyself,” removes the calligraphic “crowns”
and “thorns” from the Torah letters, cleans
up the roots and declensions, and mentions
the concept of “Thou shalt love” which
resonates so powerfully at the present.*

What ails you, mortal
a hidden countenance
I - other
hidden in the shadow*®

The biblical story of the people of the city
of Nineveh, the Prophet Jonah, and the
kikayon plant that protected him but
withered, is treated by Lellouche in paint
and by Itzhaki in poetry. The kikayon
symbolizes momentary mercy as well as
the fragility of life and human nature. He
reveals and conceals the artist’s self-portrait.
Interweaving the kikayon and the painter
perhaps hints at their joint fate in life as
well: the plant has a dual nature, as castor oil
is a medicinal preparation derived from it,
but its seeds are toxic.

The concept of the “hidden countenance”
appearing in Itzhaki’s poem raises two
issues: the first is a criticism of Moses who
hid his face in the encounter with God.
Should he have gazed at God directly and
left out the barrier between human and
the Creator or should he maintain his awe?

3. This section refers to the story in the Talmud about Rabbi Yochanan and Reish Lakish (Babylonian
Talmud, Tractate Bava Metzia, 84a), Lellouche’s corpus Bathing in the Jordan, and Itzhaki’s poem In the

Tunnels of Time.

4. This section refers to Lellouche’s works In the Artist’s Studio and Itzhaki’s poem Going Back to See
What Lies Ahead, in which Moses ascends to heaven (Babylonian Talmud, Tractate Menachot 29b).

5. From Itzhaki’s poem Kikayon (the castor oil plant).
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